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THE STIEB GALLERY. 

In the notes of Sir Joshua Reynolds' 
journey through Belgium and Holland, he 
says, " Mr. Haveren (Antwerp) has an ad- 
mirable portrait by Eubens, known by the 
name of the Chapeau de Faille* from hav- 
ing on her head a hat and feathers, airily 
put on ; it has a wonderful transparence of 
color, as if soen in the open air ; it is upon 
the whole a very striking portrait, but her 
breasts are as ill-drawn, as they are finely 
colored." Tnis short notice was snffi.-ient 
to give the picture a wide-spread celebrity. 
It was afterwards purchased by Mr. Stier, 
an Antwerp banker, who having married a 
lady lineally descended from Rubens, pos- 
sessed the pictures which decorated the 
mansion of that great artist. He also 
bought, from the cabinet of Mr. Peters, 
Rubens' St-'ble Scene, with the Prodigal 
Son, and the Roman Charity, by the same 
artist; of which Reynolds s.iys it is '• in 
his very best manner. The woman who is 
suckling her father, is one of his most 
beautiful heads, and it has likewise a great 
expression." 

Travellers, subsequent to Sir Joshua, 
speak of Mr. Stier's Cillery as consisting of 
many excellent pictures. With his entire 
collection, he tied from the revolutionary 
broils of Belgium, and sought refuge and safe- 
ty to his wealth in America. This collection 
remained unboxed at his residence during his 
long sojourn in Philadelphia, then but a 
young Athens in the Arts! lie afterwards re- 
sided iu Annapolis, where his chief enjoy- 
ment appeared to be the cuhivatiou of gor- 
geous beds of tulips, according to the Hol- 
land taste. 

I spent the winter of 1799 in that citv, 



* " Or all Rubens' portraits, pjruaps, the most cele- 
brated is tlie one called the liuipcau de faille, at pre- 
sent the chief ornaineDt of the fine collection of Sir 
Rjbert l»eel in London. No picture justifies, more than 
this, the appellation wnich Rubens has obtained, of the 
Painter of light. No one who has not beheld this mas- 
ter-piece of painting can form any conception of the 
transparency and brilliancy with which the local color- 
ing in the features and complexion, though under the 
shadow of a broad-briinined Spanish beaver lull, are 
brought out and made to lell, wuile the diff.reni parts 
are rounded, and relieved with the finest knowledge and 
use of reflected lights. The expression of those youth- 
ful features, beaming with cheerfulness, Is so full or life, 
and has such a perfect charm, that one is inclined to 
believe the tradition, that Hobens fell in love with the 
original (a young girl of '.he Luudens family, at Ant- 
werp, whilst she was sitting to hiin. The treatment 
throughout displays a master-hand capable of sporting 
with its subject and material. The very inappropriate 
name of " O.iapeau de Faille" can only have been giveu 
iu latter days; for, according to the testimony of Mr. 
Nieuwenhuys, it was formerly known in the Nether- 
lands, under the title of ' Net Spaauch Hoedge.' "—Dr. 
W.iugeii. 

To Una Mrs. Jamieson appends a note : " Engraved 
by Reynolds, in Mezzu-tinto. The countenance of this 
Mademoiselle Luudens- ' qui dans son temps, p assa 
pour la plus belle personne des dix-sept provinces,' is 
not exceedingly captivating, rather lively and shrewd, 
than attractive aud intellectual. The picture, as a pic- 
ture, is miraculous,— all but life itself. The bosom, as is 
usual with ttubens, the least successful iu the manage- 
ment. Kubens, during his life, would never part with 
this picture ; it is simply designated in his catalogue as 
»h h ,5f r 1 ?' Une P"" lji32 »e, lea bras Croises.' After 
tht l ,, !\5 of f h,s ., w,dow ' " Pa«ed into the possession of 
ifnVi it r T.' ft ? h0ie heir - Mr - V *» Haveren, sold 
f imilV u . I? ' i. ? aDCi to another descendeut of the 
«SM£ ," d'Artselaar. At his death, iu ISii, it 



and Mr. Stier was so well pleased with my 
portraits that he engaged me to paint him, 
never having honored any other artist 
with that commission. As my painting 
room was small, he proposed to sic at his 
own house, as he wished to place before 
me three excellent portraits, by Titian, 
Rubens, and Vandyke, as objects of inspi- 
ration for a young artist — a proposition 
which I received wiili great pleasure. As 
I was preparing ray materials for the occa- 
sion, I was surprised by a visit, from his 
son with a message "requesting that I 
would not copy any of the portraits which 
were to be placed before me." To this, I 
replied, '• iu that case I certainly shall not 
ask him." " But," said the son"(inistaking 
my meaning), "you must promise that you 
will not copy them." I informed him that 
no human power could copy them by the 
force of memory, and as 1 could not ask 
him to lend them, I certainly should not 
make any attempt to imitate them — but 
hoped to make his father's portrait the bet- 
ter under their influence. The portraits 
were excellent, especially a magnificent 
head of Rubens in his old age, painted by 
Vandyke — the finest portrait by that artist 
I ever saw. 

The old gentleman was so well pleased 
with the effort I made, that he volunteered 
to show me the greater part of his collec- 
tion — and on the appointed evening, by 
the imperfect light of a single candle, and 
both of us shivering with cold, he carefully 
displayed to ine his hoarded treasures. It 
was in vain I afterwards tried to induce 
him to show his entire collection to me in 
company with Chancellor Hanson, the only 
person in Annapolis of reputed taste in the 
Fine Arts. 

Mr. Suer's only daughter — an elegant 
woman — was soon after married to Mr. 
Calvert of Bladensburg. who ten years after 
this called on me in Baltimore, with an 
open letter from his father-in-law in 
Antwerp, informing him that he now con- 
sidered the country relieved from the dan- 
gers of war, and stipulating that if Mr. Cal- 
vert chose to retain the pictures, he was at 
liberty to do so, at a valuation of seventy 
thousand dollars; if not, on receipt of the 
pictures he would remit his daughter that 
sum. Mr. Calvert asked me if he ought to 
keep them'? My answer, which I gave 
with much teeling, was, that if he retained 
them in our country, the Arts and the 
artists would be greatly his debtors; but 
my impression was, that if offered for sale, 
they would not bring him ten thousand 
dollars. He decided to send them to Ant- 
werp — before doing which I urged him to 
unpack the pictures and permit our artists 
and amateurs to see the collection, "im- 
possible!" replied Mr. Calvert; '• Should I 
do so, Mr. Stier would disinherit his daugh- 
ter !" But, when I represented the danger 
in which the pictures probably were, by 
damp and by mice, and that it was his duty 
to see them returned in a safe condition, he 
finally consented, and agreed with me, that 
they should be opened and repacked, under 
the direction of Mr. King, artist of Wash- 
ington; and whilst spread out to dry, they 
might then be seen as I desired. The pri- 



vilege was soon made known, and for two 
weeks his mansion at Bladensburg was the 
hospitable rendezvous of numerous visitors 
of taste and education, from the different 
cities. Besides many Flemish paintings, 
the portraits I have mentioned, whole 
length by Vandyke, there were by Rubens, 
the Roman Daughter, the Stable Scene, 
with the Prodigal Son, and the renowned 
Chapeau de Paille — or rather Cnapeau 
d'Espaigne. It was a new and pleasant 
sight to witness such an animated assem-' 
blage of artists and amateur? — members of 
Congress from the different States, mer- 
chants, lawyers, and country gentlemen — 
all engaged in discussing the merits of pic- 
tures and painters. 

Some years after this a portion of the 
collection was to be sold at Antwerp, and 
two gentlemen of Loudon (Mr. Smith, the 
celebrated picture-dealer, was one of them), 
attended the sale, determined to buy tlie 
Ohapeaiij which they did for thirty-six 
thousand florins. They were censured by 
their friends for giving such an exorbitant 
price — but they showed their better know- 
ledge, by exhibiting the picture, with the 
prospectus for an engraving of it. I have 
understood that the exhibition refunded 
the cost of the picture, aud the beautiful 
mezzotint by Cozens was sufficiently remu- 
nerative. An excellent copy of it I have- 
seen in the possession of Mr. Rollins of 
Boston — painted for him with the consent 
of Sir Robert Peel, who became the pur- 
chaser of the picture — but-.at what price I 
could never learn. 

3&£mtarcfjt $talt. 
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■WANDERINGS IN THE SOUTHWEST. 
no. vr. 
San Antonio de Bexar, July, 16, 1855. 

Ouk arrangements being completed for a 
journey of three weeks, through the unset- 
tled region lying between this place and 
the Rio Grande, we appointed our rendez- 
vous at a ranch on the Medina, about 
twelve miles from here. The party con- 
sisted of six persons, a judge, and his son 
Saudy, one of the eight survivors of Hays' 
famous Rangers, and two Mexicans, Anto- 
nio and Sechio. The judge provided him- 
self with a two-horse carriage; to carry 
himself and our stores as far as a carriage 
could be driven, when he would ride one 
horse, and pack the other with the neces- 
sary stores and camp utensils. I was to 
find a horse at the ranch, aud rode there 
with the judge. He was in the best of 
humor, and entertained mo with much 
that was interesting iu relation to the lands 
and his experiences in Texas. The road 
was in excellent condition, though the rol- 
ling lands through which it led were brown 
from the long drouth. The quails were 
just leading out their young from the 
clumps of mesquet bushes, but beside these ■ 
we saw no game ; the country between the* 
San Antonio and the Medina is so much rid- 
den over in search of stray cattle as to drive 
it farther back ; a black wolf only crossed 
our track as we approached the river. The 
house was a low thatched cottage, built on 
a terrace, with the thickly wooded ravine 
in front, through which the river flowed 



